C COVER STORY

HEAY

ilence
1sten

DI AT

[\

o= q (IR KAVERE

b

ol

&

10 £ERT, /INXHTA] Cristina Bechtler ZE[EGI57 T E.AT.,
MREBIEFFMARRIAZ —. LZRNFL, /INUEZER—BEIFEREMSZARMERNISE: T, B, @R, &%,
X, BREE, BT, BFESE., FNZARARESEMSIGFAN, mESEHASEE SR,
EAT. IERIEXFEHIES FREAS T Nt . B TS ERNSIER5 T /N .

X | Z&GraceRongLi 4l | =7He BERRME | WRT ZARCR

—: EFRUTE. RIRE. (RORFO#E

1 B 23 SEFRNENFRER IR TRI/REETILIZIR T /MG zuoz 205
TREEFRZRICIZRIBT 2ARICin (FEREAT. ). BRIFRIRAHLK
FrafuREE, HINNIFF R, =2/ N\HakELOFREEER,
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£, BAREFX MR LI IREFSEHANIIER .

HEIREEITAILINZA (BRR ) FERRNR. HiIIRT 302
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AR 1EImBERkAER SRR RIS E—ZEX TR
THEZWM, 19E, MERE, WR—OIEABIRE., EiftEkE
ZR, 8%, FR, XF, 8%, 5K, #HiE, &1, By, RitES
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I, EEIARER, REMES - 2. ARSI REESIS
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BAWTERZ . MR ESIIFE.
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AETEHER ERERIBSE 20-30 B4F, 184 400 125, HRE—EH
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Key Note: Silent - Listen

Jeppe Hein BEZAKR LUEFCLEBRERZER When | stop thinking then | really am
Emeka Ogboh B BFITFZARZR Ama: R Ama: The Gathering Place

David Claerbout EEFIBFZARER SRR BN The Pure Necessity

Erling Kagge MELEZR. i) At AEEEEMRME? Why make life more difficult?
Emanuele Coccia BAMEER, BEYFK 1R FRRREES The Silent Language of Seeds
Charles GainesEEZARR RE MR HiF Black Ghost Blues

Rolf Sachs Hi&itIm B4 Emotions

Chris Watson (52 287 7AFR) = EH

(KBA) TRt SR

The Unsilent World

Jeanette Kuoks 14T KRZHIRAIEISE The Crash Bang Silence of Space
Wolf Singer EE &R F R TR Stille, Zuoz

Cyrill Gutsch EEEFEFEERUBAREERITE EIEmHMES The Air We Breathe

Isabel Mundry/@E{ERaZR IR{ES eSS Listening as a Compositional Practice

BXER, BEERZMMAARE  Bids scream at the top of their lungs in horrified

Marianna Simnett REZ AR JBEhRE,
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all of the truth, but sadly we don’ t speak bird
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How Silence and Sound shape the Domestic
Space: The Cistercian Monastery as a Form of Living
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B (RN EE  £aPHNRFERA) —BHRXHDE
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PREBRAEFULRE “EXHENER 0, HHA2
FENTICIXEERRITFEM, MRELUts|RTEE2Ex
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T, el SREEEFREENREARY ; SIRITEIN
SREGERNMR - ER—RIINTSIRED ; GIUKE,
TERBKREBHREME . BRI FRREU T, HFRE
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BHENZRFEFRABALLHT— M EEREEMFHRE K. LR
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o FIBEEHARES .

EREHREENSIRFESAEZR, ERMEAREEREN
BNFEXDRS, 52300, “‘BNEENERRESEREMA.
FETRREXM. CREUNTFRRIGIES . MRFNDFERHK,
MRFIFELIEPRUSHENRZR, BERAKIENFELRRS
HAMOmasind. FREMGEEDR, TEIRMAE. TSR
FEPIRR, REESEY. BE. BEHXR. BIIVRSHE
VMR, FTeetiEREMES . IBBRNMZAE.

B UFEFHHYEHE REEEHRZE Chris Watson

Chris Watson ZEfElliz——" (KA ) AU
{ERAZR Chris Waston ASEIHAEER T IRARSHEERAEZATAIR, AL
LT NG AEBESEMER ERFAEMIMEATAIR . MHREI(IERE
— I EEE . FERLNFENERE, REC(RMIMESER
E. FrENEEEREX, HERIN. B EIFSREAZFAIIRNE AN
KA REEHFANIA LIRS SR AT BZRTEHHRS . (B
B AR S FNRSHRIIR SR SRR AT .

TR EBHTX#R ( Chris Watson ) A AR ERAREERNERZ—.
ESREHAAS, RE TRITNEEN .. MwEIBEAIEITRNES
o, RERgERE), LECUSEFE, s IlKEBANES
BBC =B R MRS MR EFAORBACRABARETFHIES,
MNiKISFRSULIEREY S, LINRES 20 ME S
YE&R : https://www.bbc.co.uk/programmes/p01qcldf

TR EBHf - RFR (Chris Watson ) TEABRYEH F4FRIZEITARIT T tEA9
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BIORVERE, ERAKRAETE S . EEMIER, tRHEXMERA
EAZEHELERR, MREUFRARRITEENES, 1BE8
TR B ESEMITHIHRIPSH1 S EBXAEFII X R LT,
BCEEE, MERNARRITEFENRBMENLEIS . ( Okeanos ) 1ERH
B/ L. REMELCR, AR —BENERHEFFNESRE, thiE
25BBCTHE “KREEK MBANVERIRTRS, FEW Ttk
bR, BRI LR, BFR— M EEEENRE. ARMATS
BEGKPERORELFRESSHEBRRENLE. BFEEHMASE
HENSEFENFENREN, SRTHEFSRANRSIHE—RE ol
R £ 70% S ESE.

Chris Watson 72228 - X250 Emanuele Coccia ({R24/R - BIFAIL )
HEHANBSEUNE, BLhR EEMEIREEFA], ARARMEIIFEN
FRIOFNESE, TRY, SRS, BIRBNIREREFENEBI.
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=: E.A.Tel#g A/ ErHans Ulrich Obrist Zi5:

i8& | Grace Rong Li 22&, LITE#R Grace
FZif#& | Hans Ulrich Obrist i%8f - B/RER - BAEERT, LINEIRHUO

Grace: {REEL E.A.T HIEBHAHA?
HUO: XFi#7 EAT IEE, Ihr ERFHATRSAEZARBELRN
HiRA Cristina Bechtler fEEEZ/REALAIEBIH ZAREFICIE . BRACIRE
BE T R=25)D Rem Koolhaas| AEFREZHHESSHT OMA BlIs AZ—),
#2#M Jacques Herzog #1 John Armleder, fEHBZ#i, Cristina 4258
YIS —FRIASARINZRAORE N ETSR, HEBRREIBESES
WITH Ken Adam. EBEHKEARSR Katharina Fritsch, EHEA Bice
Curiger Z )01, Ken Adam 82— MRBIEIMNZEAR, the5&it
ISFERIIBFANSENER - EAFNFAIRE . FRRAISKEII TR
ZHEXRZAR, FERIANER . MREFA] Cristina 2—MTahENE, R
IR EH B IR F R FAMEXEB LR . BE—EX EAT
CIRIEN 0 R, LA R T AN EEERATAERE1E
FKICEBIREHM Cristina TR FER, WS RRRIEET /N
%, BB MTE zuoz NEEMAIR % EE Hotel Castell. (https://www.

hotelcastell.ch/en/art-architecture/art-at-the-castell/), BIRZZRZKER
EEERTTECHER, il Tadashi Kawamata. James Turrell.
Fischli Weiss #[] Pipilotti Rist, ZiHREIIZT RS, HRSSFEHG,
REMNNERTEX, FRLAFIRNNEHETRESXR, BEBEMR
BERETER. RETHEEWNLS, SRNEFMEESRELSEH
=, 1Bthiesk, HERERERE, BANAUSERETENNE. ~Y,
1992 F, EFFEBERER/RESRIBEERBME, RENRIET
BT . BAI—ELGEE, ERELESHEASRG/REIDHITL
Wik, BERESINBEEEXNERA . EXRENERIFLENEARIIR
RRERIXERE R, MEERSERERE FLE, XEARRRITRIW
SRF, CEE—EImRERENLEREE DA

4, ERFRE— " BEERTMEA R, X—BEEMR T
£ 1992 FHRMNNE—NEH/REFIBRTANER “fBR/E (Nietsche-
Haus ), —MFIEKEERIFANEFRIVNE , — M EELSER/REFIDFIIE
LiEmAEsKIERINE, BXZE, BRNRSEREAEERIET I
F, KERENSRIE T RIS S HRAIE. BFEKRANS, B
BEaiA—RIIRNBE —RE T TEItNRR (RETMEILE
BAFWRIA ), XEBFXMES—MFERSR. SNEERIEE
SFHE, BERTICEANKI, RERERIERAE®. FEt Cristina

Charlotte Jarvis&i& ., © 2020 £.A.7./Engadin Art Talks. Photo by Katalin Deer.

BINEAERB T ML, BIREI+TDRXE . T2 Beatrix
Ruf. Bice Curiger. Philip Usprung &% Daniel Baumann —#2£B43 7 &
M EAT, XMEIENESRBLEREIX Mt E IR E 2/
15hkaeE, ERCLE— N EISEINEE . —FHRICIIIUERAN,
ERCE—FEFEEHRHE, NIXMEFRIE S RRSED . B
B, BAIFAFLEEATHELDIBRENEY, BRAY, BB
B—1A, AEgEERN, k&53itizdk. XER EATI
B, BEEALM, NEiML. RIMNWEEERBERET ILAN, %
BRI EERN . FEEARE Not Vital F1 90 SLHBEES L
EMBARRERINIE T 7EFMICIZ ; BINIDAIF Peter Zumthor
BIE T IR FAY AR RIS A XA IR B AR 1B 0 EA A 7 I0ET
BRIEZ SN, BAIEBRZSEHASMWHOZARKNERIT. KR
=10 EF, FIBEEAT RESHENE. e, RBEEMUREE Finn
Canonica ZREEHMRANXABE (Thinking in thin air), REIFRINEN .

Grace: &£F E.A.TRIERR “iEK - (R~ BEFRAIEHCAENEEIER,
BIERERE ERART RESRIRZME?

HUO: SERIERR B - " 2T SERAISRE, ©287 731189
SR  IEFFAFIEZAIER . XERBGE TIRAILS/E Brian Eno 2

—MEHIR . BRI NSLECHRYEEL, B2 NUTSISIIEE, AT
TICH— M IEHEER LT IR EAE LR, eI T &R,
BHE— ORI FELT . B —MREENES, &
IEEEER B O ERERNIRE, WIFEAEEE : MI&EFERM
WHERIGHA, KA AFEERHEEE— M Zfafthys, X NFE
ZERRCALTFEN, REBLFNN, BERERE. ¥R, LEEH
1B, ik, N3, ERMERIERAIAE, MIIBEEE— RS
DIHe(18%E . RIEFTE. Z2Ff, fIrtR o520, REES
A Etel Adnan 12 : IITERL IF TS ATEE ; (ImXBRERAIAES ;
TEAIRE S, B ISR . ISR EIREENT

Grace : SEMRSEBRBZERRK. Ritli. BER. £UER, #EF
MER, FiY, BEFA. (FHR. EXRTHF, HER. (ERNRG
SARRREE . HEfiIRNEHRD, RASRENENEEBERTA?

HUO: (12 2BBEREFRXE. FRFEAFFEWHAVEHE, =
HANBRIERE— D EBRT, Ff I IRIAIRICEAVSIR S ZARER
RIHD 2R EMFR, MEFRZER (PR, FRRIT0, BEx.
FRINSEZARFR—EXME, B—MREDIR, W18
WEZLL . HAIEAISHEBEEIN Erling Kargge, ftb2—MABIRIGHY
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LhRE, tIEREESFENER ., RNABEEESFICIZREB0IEHT
ROEHRYE, ERICIEEEHE —RER T ICIERENRZTNE,
EEHRRE. BERRXFMTANER, MTERNITER+oE
E, &5 AIEEREERETIA 4000 /NFRIRIGERM , RIFWRBEZAREK.
BEIN, ®BFSFEETEEXRNAY . EXAZXRIEF, LS2IC
BEEEFZZINET - A - IXZ/R (Hans-Georg Gadamer ) AYEBX
K. MREEERIEEIE, MEPBMHRMEESR 92 57, ERKH
&b, RIS T, EMEENEE 10 N8, BN EEER
TR, XEBMWERKE SRR, EARTI AR AMREEX
NEKRESR.. RRFERS, SRTARBUUERE. REHIENT,
BT . AP EHMRANTERELEEIE. M T —OKS, AEERT
BiE, i ‘HWHEE IR, RE—TEITAR . tETREZEE
B TH, MR2BRENIREN—]. WETER, ETERR
M, BETERSY, ARMIEREENE T —0F : XELIT—

[ERR, (REAREFRIHAVIE? (BN : All you need to know about

curation )

Grace : KiSAA S 2REERFE?

HUO: I, RIS EBEFER, AMERXMRIERAT B
FTRNRBREORET IAEMISHENBEE, HHRERLEZAR
&R John Cage MR BHIEEX BN P FHIAS EATISIRPIFLL
BREFTHNIME—H, SNE—ERET LA “ZLUZ Black
Mountain College” ( —FfE John Andrew Rice F 1933 SFEEE 2L
UL EARERR ). HISEIZ T WA EAT G150 “BILEFER
BRSBTS, FEERMT John Cage. Buckminster Fuller Todd.
Robert Rauschenberg, LA Cy Twombly -« XLEeERRE ‘RBILER,
LR, BETHZILAY Susan Weil (ZEEZARZ, U 3DLEES ),
BIIXR—RIASZSMEINRT . EXE—TEFRBIUSNFER, &

MEREIA, SHESFICIRERTLARICE—
e, HREXE ‘RBULFRR K5I ARBEN—S,
BRFIFERTHINEFLBIAANIEF. KT
ZEIEREESFEEHE Erling Kagge,
FEZRIRDEt . FAMb—EERE—AEX
BREERH, EREIEIAN 21 HEREES
RO . MR- UgER, —MRER, &b
IR ER T —ABEXTEAE, BFAEXA
PEEEENEN T FL ENEOXMEH,
MR B ER—LRZARK LLUl Jeppe
Hein (IZHAZARR, EEMFERE ‘&
SEFIRRD)” F), WERT —BEFEARR,
Ekan Charles Gaines.

Grace : BRI, TBEREARARIERHER,
BRRFEMERIFA, EEREZERNID, %
BAEGEEAHMES, BERINFER
13, NFEMNAEEREEEE., BliI2EM
HENAFEZWMAN, EATSEEBHRERMN,
iRiINF, ERMERLTREE, REF2FR
ZENRRSEEZ? BIIRFERNEE—
I ZEXIETN?

HUO: 219, RBMTARRILSIBRY, FRiBH
RIOUEBR AR IE . FIANURIRBZ MR 21
HERERNEANERGR, HINESRE
MBMAFEE, HIIEELFENERRICEN
RAGER, TR FBRIE RS E—iC,
EATERE—ZHHNINZEX, BEREEM
BRORIEE, XBEXNEFEZEAT, FE
ix, BEDBNERE. B eeREnA
SEREBMIAE, MEAIBEEIIAIGR -

Grace : EAERRE - (IIFEET, RSER
ERENEHNSHEZSERIHSHIKTE
RIS, HMERESHEEEREIERRIER
WBIFRRIAXLBSETRIKE, MM AR
T BIKETHEANBKR, XSREH
KETHHCHER. BIOPOHERKASR
1%, BiIMXERZERE, EEHRNPHIEER
Bk, IMEAEGRIZENRMEZEBXER?
BNE2FZMENEANSERREEE, B
FELERABIFAIIMERAREK?

Rolf Sachs ¥ 5&1HW. © 2020 £.A.7/Engadin Art Talks. Photo by Karalin Deer.

HUO: BANIXREE, NHEIRNEIRE
S, MMKENET, ROEMZERE
FHERMRMZENXR, AERShEELE
X, FAIBEEIRIEXT RIERIFMMEE,
NINEZRRAG—IEE, MIRBEAXE
MARNTNER. HE LEREXFNER
FEHAELEZS, BE—NMIF, BRE
IN#E (Hildegard ) REFEEPHELEEASS
ZigERRR, WBER— P RENSHESH
MWENE, BRE—IMEHxR, FIFEE—7
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The Silent Language of Seeds

L RN S FTE

PHEAURFHUE— ETA. {85 T
EMANUELE COCCIA - E.T.A. Talks - Engadin

It could sound paradoxical, but seeds are the most radical and pure
form of existence of silence. They are silence as a form of life. I could
say more: We will only understand what silence is when we will
understand what a seed is. And perhaps that’ s the reason why the
opposite is true, I mean why silence appears to us as a seed, as some-
thing where life blossoms, emerges, takes shape. The amazing artwork
of David Claerbout had shown : take the human out of a forest (which
is among others what seeds have produced), and you will experience
a very peculiar form of silence as a pure necessity. Plants seem to be
the kind of beings which make out of silence their life. Let us take for
good at least for now the hypothesis that silence is a seed, and that
the seed is the most accomplished incarnation of what we experience
every time we experience silence.

XITASREIF L E ABRAE LN, AEfF ISR TTEREARAR . maik
HZREFEE ., MBI GRSTETTER. HER—R BRI AERE T
A9 iR 7T BE R (B3R AR 9. B X M ME — N AEREE
fRRBIEARE, FREW, NI FIRA R MERA @, 4
m MFFrRgERR, 23, B, MKT - FhiiE ( David Claerbout ) HY
IR AFER W —PE « AZKEFAMR (FhFBiEmEaRN—) /5,
A —MEAERRIRERL, RITTEREON T —Mai s za. Bl ik
BATENEZ X MRS, FrRIRERET, SSFTEH TR
EJLUXHEAR : AR S .

I have not so much time, I will try just to develop three stories. Not a
big deal, just three stories. First of all, where this silence comes from?
If silence exist within seeds, if seeds are the stratification of silence,
where does all this silence come from. The answer is, from flowers.
RIAAERR, Felli B SRR E 3 MREEIE, #=A10E8, (UifiE. Eok,
XFRTERR H TN ? ANSRX TR TR 38, A2
TUBRVERE I —IR, FSAXFTERIE e &5 2IRE B,

Second story: what do seeds do with their silence, what is silence for them?
EANEE « BT RTTBREUTA GBS DRI RS (T AlE?
Third story: Seeds gave silence to the world. More generally, plants
made out of the world the sound of silence. So what did that silence
make of us. And if plants gave us the present of silence, in which part
of our life do this silence express itself? Where is silence in our life,
behind or under the chat and the language of daily life. And perhaps
more generally: I would try to convince you that what we perceive
as silence, as an absence of language, it is a different and much more
intense form of language. We should stop to consider human beings or
animals as the only owner of language.

FE=ANE - PR T TR, SEE A - AR R
TR . ABATTERN BT (T Asgnale? HH, WRFET T
TITTERAVIE, A CRIEETEN—T5EYE? TTERREITETRA 14
Hofrabe 2ARIIE HEAGNIIRE, FREESERITEEERES
FRlg? BFRE SRR - FRSEEEIRIEE, BATFOARIEDYIE S 6k
Kifi R PRI, B—FAREIRY ., EiA HANES . FATAMN
HEINANHA ANEERIES A .

So let’ s start from the first story. Where the silence of seeds comes
from. From flowers. That’ s why one could say that seeds are the sons
and daughters of silence. Literally the fruit, the product, the result of
the silence between flowers.
LEFRATMEE—NICEFRFFIG . FhFROTTER M AIHIR? MAEE, XEtEuft
ABATAI LR+ 2T L2z, BEXRE, e Stz miiEkin
BRHIKER, FAmAAEER .

The flowers themselves are already the greatest masters of silence.
Why? You probably don’ t know, or forget, but flowers are actually
the sexual organs of plants. (That means that each time that you are

offering a bouquet to someone you are offering the equivalent of a

HER. B

bunch of dicks and vaginas of different animals -do think about that
next time). What is worst they are disposable sexual organs that have
an ephemeral and unstable nature. Imagine having sexual organs
that are structured like your hair, or your nails or, even worse, like a
pimple, a furuncle, a boil: that is something that grows independently
from you and that falls away when you have used it. Imagine that their
growth is seasonal, linked to the outside atmosphere. Imagine what it
would mean for us to have to build new sexual organs each time we
want to have sex without being assured of their permanence. From
this point of view flowers vividly embody the main character of plant
life: the impossibility of stopping growth, the impossibility of moving
toward a state different from that of work in progress, of being under
construction. To be a plant means that you are constantly producing
and redesigning your body, to experience your body as a constant
DIY. Being itself is design: not form, but production of forms. This
is the metaphysical meaning of one of the most peculiar anatomical
property of plants the centrality of meristems. In a life where being
is design, the body is always to build, it is not something given but
a somatic do-it-yourself act. Life as an incessant act of somatic DIY,
that’ s a plant. Flowers are the main instrument of this silent recon-
struction of the vegetal body.

TELZR G ERTTERIIANE, At 42 IREFAANE, JRaEEARRIE T,
TESSIbR EREYIHIMERSE . (XWEED, EMIREAHIA—REETER
A, PRAES T RAEREAHIA — R IBH 22 8 FHE—— IR IRIE A
ATERIRHE, BB NIXAMRE ) SRR, BT —RIENERE,
BERFEHENATER. fR—T, RIESEREMEBIRIELE. &
M —E, sl EEERNE, BRE2. f. MRS E—F R
RIRERER, HIrALZE, EEETE, SR T TkiES=T
MR, SINRIREMEIC, BR—T, S4FNMEEEERN, WRAEE

FIRSA/R-BIFIL ( Emanuele Coccia ) « @ 2020 £.A.7./Engadin Art Talks.

TR, SAIEZFTHIMEEEE, WRIPRIRESEWRET A, WX
—RCRE, BRI T EM I EZRE - ArREELREER, A
FIREEA T —FAE B FARKIPRE . BN —BREYI RS (RN 5 5
MEMIRN S, NS B S RPERE, FERSHEET « A
RIS, MEPERS., XEEMRMFNESIFRE—, SEHRA
HUDERIE I EFR N . TE— MEERRIZITHAEEF, BIRETEER
HER, EARAR RIS T, e —FRE EREMEBTA,
A= e if 2 B ORI E ERBIEH R, XY, SRR R
FeAEANTEETH,

Now flowers, as sexual organs, are the instruments that allows plants
to mix their own identity and produce a new individual. Seeds are the
silent result of this sexual mixture. Why silent? Because the encoun-
ter between the two individuals can not be the result of a commu-
nication among the two individuals of the same species. Plants are
extremely talky beings. They communicate a lot each other in order
to tell to their companions that an enemy is coming for instance. Just
not for sexual reasons. When it comes to have sex they stop speaking
to their partner. Why? Plants are fixed organism. They do not move.
They do not try to seduce their partner through their voice or their
singing like birds, or through the magnificence or their body. They
literally ignore them. Instead of that they speak to others: to insects or
to animals. The variety of forms and colors used by flowers is a way
to communicate with insects. If what you want is an extremely amaz-
ing invention: instead of producing complicated discourses in order
to seducing people of the same species they prefer seducing being
belonging to other kingdoms. Flower attract insects who then put
literally in communication and in contact the male and the female. It
is as if in order to seduce a partner we would start to speak with our

dog, or with a mushroom or with a plant. Think about that: next time
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you are looking for a partner don’ t open TINDER. Just try to talk
with bees. Apparently it works very well. At least for plants.
TEAAENMERRE, REEYELTEE S A M b2 2 MR TR, fiF
ERXPMERFRITE G R AT ASTIETE? BRI Z A
AR — RIS NMR Z [AIZZ RS SR . AR IR,
&R EARRE R, LMESRMIIRE, fla, SACkT ., FUEH
BRASRHTHENERN, M REZR, TS EEFEE. 9t
27 HEYREENEIER, ENTeERs). T Al E B IR
HE MR S — RIS, s i TR I MR BRI TR B AR S 15
EMIRYEEAS . SEis BEMZAIS T XEHEER, ik, B 5EMEYRXY
i« W ERHEEN ., s RIH RIS RSB E S BRI R
—FT . NRIRBES PRI SIIE, AT X
SHMERSZHIEIELBRE—MFRAR, HEYEGTN T %R
PRI, FEsei SRR, BN SR T3 A, X
SREFHEON TS [— S, AT FARIFA TR, BB S,
ERENEYIHIE, BU8E « PIRKIRERMEER, RZFTH TINDER, i
ENERERR, TR, XRAM. BONHEYPRIGEXFER

There is already a first lesson to take. The silence among partners pro-
duces a lot of visual music and communication among different species:
plants speak much more to other species or to individual that belong
to other kingdoms than to other individual of the same species or king-
dom. Interspecific communication is probably possible just when we
start being silent among ourselves: we should stop talking so much to
each other if you want to talk with all the other animals and plants.
XETRATREMFRIREEE — 45400 . B HRITTER A T RIS EE
ZLLN A FIFRZ [AIHIZZ R « AN B ARl MAR R 2R E L+
| il L= i N SR 7 8

FEBAN A RRFTERRIE, 5 EAR IR RIFIR 5 7 ol LA T RE :
(HBATRISIEIAE —EERIAHE ) QISR TR BT A BABRIEhIATEYIZZ
e, WIROZE D3 Itz (R 2 2 3

This silent sexual life is extremely interesting -and if I dare to speak
furthermore about those very strange habits it is not because of my
perversion, but because of purely scientific curiosity or if you want
just for the love of silence.

XANTTERF I M AT R R A R —— i A F R B kit — B AR R L
FHEHFEAIER, FEXRNERANRENES, MmEAR TR
HED, BERIX PR .

First of all, because of this silence among the individual of the same
species, sexual life is among plants not a private and intimate event
between two individuals of the same species and of different gender,
but a sort of public interspecific orgy (let’ s try to think what would
be our sexual life if in order to have sex with a man or a woman we
would need the intervention of a living being belonging to a different
species (an oak, a lion, a bird). The relationship between individuals
of the same species is mediated by the relation to other individuals of
different genera or species but also kingdoms. Not only is there noth-
ing private or occult in the sexual act, but it requires precisely to go
through the world: sexuality is the most mundane and cosmic act. Sex

is a place where species immensely different meets.

Sex is not the space of production of identity but the necessarily union
with the world in its diversity of forms, statutes, substances: insects,
wind, water, and animals of different sorts. In this case, to be locked in
an identity of gender, species or reign is simply not possible, because
sexuality appears as a destruction of every kind of identity.

B, HTFRE—FH MR ZRXATE, FEYNS, HEEARE
[E—RRI AR B PN MR Z HARAE F I, T —Fh A FFHOFH A
ER CEBNTHEE T, WRANTH—PBASZANREN KRR, &
MTBE—REARFEFHIEY (BR, J5F. 2) BN A, BRI
RS RT AR, ) F—9FH MR AR BB 5 AREZRE
TR EAB RIS RSB TIHY TR T, DM A FRRASA R I 4R T,
ERREERER T ARFEEANERE TN, HEEHER
ARG ARSI AT o

HERESHFAERELS, meSHRRNLRES, BEIUER, S
B, SRS EE ST Bl X, KO&Es, 7
XAEGS, HE MR, YIS B i e F e = AT RERY,
FESHEILT 2 G —FEHIRER,

The second point is that flowers are silent being, because they are the
exact opposite of consciousness. Consciousness is an instrument of
interiorization of the world: it miniaturizes, so to speak, what goes on
outside in order to control, to allow a decision, the instrument of tak-
ing power over space, and especially over the future. A flower, on the
contrary, is the construction of a trompe I’ oeil space, a pure appear-

ance that does not serve to internalize the surrounding world nor to

master it, but to produce a pure surface of conjunction, of arrange-
ment. There is in a flower an additional exposure to the exterior world,
to chance, to the decision of others. They are silence because flowers
are structures that put the destiny of an individual and of a species in
the hands of another species. They do not say what they want. They
just let other individuals decide.

BN, HREIFNEE, ETLFRIRAIN ZE. RRE AN
H—MTH  BEINEEENEBML, DUERER, RFEHITHR
R, HOREBEFMAEHRAIKN TR, Hk, —#EL2IHNE—NE
HE=AERANEE, EASNEERRNINE, BASEEEE, e
PR — N IAE S TA, HEFITHE . RS RE A TREMNBRI R, M8,
AIAHIPER, ENTRITERN, EATEAEE— DR — AR s
RHB—MIRCRERNGFE. WIIASFKREOEE T4, WITHE
HURERZZE THA

If you think about it, the relationship between flowers and bees is
that of a strange upside-down agriculture, in which flowers force bees
to become their geneticists, to make decisions about their genetic
destiny (because it is bees that decide who mates with whom). The
gesture of flowers it to put their genetical destiny in the life of other
species. And what is interesting is the fact that the decisions or the
choice of bees, concerning which flower has to mate with which other
flowers, are based not on a rational calculus but on taste: how much
sugar contains a flower, that the key. So first of all evolution is based
on taste, not on utility, then its the sensitive taste of one species decide
the fate of other species. But the seed, what comes from the silent sex-
ual union among flowers mediated by insects- are literally esthetically
object. That means that evolution is nothing but fashion within nature,
it is a catwalk which is lasting millions of years, where a species let
wear new clothings to other species. Each seed is the equivalent of
an artwork. Therefore every landscape is the equivalent of a contem-
porary art show or fashion collection. Everything in nature is then
artificial and arbitrary, as is any sphere of our human existence. And
everything that is artificial is artificial through the agentivity of differ-
ent species: the history of the Earth is a enlarged, extended form of art
history or a sort of everlasting art experiment.. What we call nature
is just a multispecific art historical gallery, a a sort of multi-species

Biennial, an installation that is waiting to be replaced by hundreds of

others. Each forest is the equivalent of a museum exhibition. What we
call the natural world has the same status as art.
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Enough for the first story. The lesson we can draw is very simple but
useful. Silence is not the absence of communication. It is the space
where communication overcomes the frontiers among species. If we
need silence, and if we need to learn the very special art of silence of
plants, it is because we really need to invent new way of communicating
with other species. Not just dogs or cats, but also wolves and bears. Not
just animals, but also plants, bacteria, viruses. We have to speak with all
species, to invent other languages. That will be the sound of silence.
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Now the second story. If seeds comes from this silence, from this very
strange communication among different species. What do they do with

the silence they are? The answer is very simple: the build the world.
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Silence is the sound of the world which is building itself from itself.
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It sounds again very strange and paradoxical, but it is not. I will tell
another story. For a long time -we all know this story because Christian
theology told us a very similar one. For a long time, in order to explain
the perfection of the world, its magnificence, its complexity we use to
think that it was an amazing work of art, the biggest and the most per-
fect. It was Plato the one who told first the story. The world was created
by an Artist (a demiurge, a technician) who took the chaotic matter of
the universe, and put within it the shadows of eternal forms living in
heaven. This theory is amazing but it has some problems. First of all it
is an anti-economic theory: in order to justify the perfection of the world
you are presupposing a more perfect entity, god or the artist. Secondly
the world is not perfection in itself, it is the image of the perfection.
Thirdly the world is not rational in itself, it can not think (or just human
can think but because we participate of the substance of the divine art-
ist). So, against this theory, some philosophers of Antiquity raised their
arms and took the seeds as masters and examples. Even more: they said
seeds are the embodiment of the most perfect and sophisticated form
of consciousness, rationality and language in the universe. And what we
call world is actually just the result of those seeds spread everywhere
in its body. Now why? It” s very simple. What is a seed? It is a piece of
matter which is able out of itself to produce forms, very complex and
complicated forms. It is creations in its process. Or more precisely a
seed Is the perfect coincidence of the artist, the process of creation, the
matter used during the creation and the result of the creation. it is the
absolute immanence of art and creation. So the genesis of the world is
not a unique event occupying a special place in the timeline, or ante-
rior to time. It is an endless process of the history which takes place
through forces which are within the world, immersed in matter and not
external to general process of becoming. The Seed is the evidence of
this immanence: there is no longer a separate creator and the origin is
no longer distinct from the matter he shapes, from the process of trans-
formation, or from the resulting work. In the seed, indeed, the subject,

the object, the medium, and the process of generation coincide in the

same portion of matter. Thus, the destiny of the world is not decided by
a transcendent and distinct subject, but it is not the hazardous and inco-
herent fruit of chaotic encounters between its elements. Its seeds. The
origin has the same form and the same nature as the content of what it
generates - it is contained in itself.

Xk XA LR AR T, AdsscHRutt, ARk =
BN, ARA AR AT XA AL BAE, By
EBZ DRI A T — MNEERURIHNER ., KEILCR, T @R
HERAZESE, HIAIE e, BA PR EEM— 2%, 25, TTBITZAR G,
FEATHIE (Plato) BAetR TR, HREHZARR (EWE, EA)
GER, MBCRFEHFHIRGY, KEBEEREFHIKE LI TR
AEA, DUanE 7R, XANHERSEFEAGEES — SR8, 5k
XE—NREFHEASRNE « A TIEHHRRSESE, RIS 17— NEE
EKHUSLIR, ERFERZARR, HiK, HERKREHARTEEN, SHEGEH
WHFEERIES, F=, HFRASREMEN, EAREE (HEH
BALHLURZE, EABANS EEMEZAREIARIIR ). Bk, AT
REBGX—EE, —HEREAIRETT, {I A4 ERImRIR . 22
TR EERTEE . RERNERR. SEEENESHNE . AR
HUHH R SLR B RALERI ) A REHVAS R, At 4Ale? REH, 42
s, eR—MYR, EBEHESRRRIHSHES, RESZW
s, OB EEPENE, S ERYIh, PR R5ERNZR
K., EEMEIERIEIET, OSSR, FAREHI e,
XAEQER S RRFITEA, EFRNNES ZARF6E, FrLlHREET
TREMNAZEE, SRR SE TRIRIERRSRSEE, mE—0 %
RIERIHRR, BRI ER IR, RIEYE b, mAEE—K
WSERINGR ST, M ERXFNERIERE : AEAFAE—NRHRaE
#, SRR SMEENIEY), R ek I AR OSSR AR .
Lk, R, EAR, B EA IR EY R — A E S
Hite, AR IE AR B — R E R IUER, ARt
Z [ARE AR S E EAE AR, EFF. iR SRR~
ENANBEERANERRTEE—EES RS2,

HU]

This creation is silence, because it is not a form of communication: the
idea and the word coincides perfectly with its result. That’ s the sec-
ond lesson: silence is not the absence of language, it is a very special
way of existence of language. Language is no more meant to transmit
information but to transform things and yourself. We make experi-

ence of that every time that we are talking with dogs for instance: we

are not communicating, we are commanding. Commandment or laws
are this kind of silent word that do want to coincide with their results.
In seeds you do not even need to hear the word in order to let some-
thing happen. The word and the event just coincides.
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To make our life the sound of silence means therefore to reduce the
space between words and reality, to let our language become seminal:
a force which gives forms to our life, to our body, to our community.
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Very quickly to the third story. Seeds, and plants made something
special, which have a very close relationship to silence, which is our
personal experience of silence: they gave the world the possibility
of breath. As you know if we can breathe is just because plants put
oxygen in atmosphere. Every time we breathe we are in contact with
plants. But now, what is breath?
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It is at the heart of all our experiences. It is not a substance: it does not
hold within itself the nature of things. Nor is it a late echo added once
the experience is accomplished. Without it, nothing would be possible
in our life. Everything that comes to us has to mix with it, to take place
in its interior. Breath is the first activity of all living being, the only one
that can claim to meld itself with being. It is the only work that does
not tire us, the only movement that has no end other than itself. Our
life begins with a (first) breath and will end with a (last) breath. To live
is to breathe and embrace in one’ s breath all the matter of the world.
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In breath, the time of an instant, the animal and the cosmos are enjoined
and sealed within a different unity than the one that marks being or form.
It is especially with and in the same motion that living being and world
consecrate their separation. What we call life is this gesture through
which a portion of matter distinguishes itself from the world with the
same force that it uses to confuse itself with it. To blow is to make the
world, to melt with it and to redesign our form in a perpetual exercise.
To blow, to breathe, means in fact to have this experience: what contains
(the air) then becomes contained within us and, inversely, what is con-
tained within us becomes what itself contains us. To breathe means to
be immersed in a place that penetrates us with the same intensity as we
penetrate it. Plants have transformed the world into the reality of breath.
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Silence is then the experience of penetrating the world and being pen-
etrated by the world and its spirit. To traverse it and to become, for an
instant, with this same spirit, the place in which the world becomes
individual experience.
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From this point of view silence is not the end of the world. It is the
breathe of its matter.
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Thank you.
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